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A KISS IN THE DARK
Photoplay in & reels .
/From the play “Aren't We All" by

Frederick Lonstaléc s/

/Screen play by Townsend Martin ‘/ <
Directed by Frank Tuttle

Author of the photoplay (under sgetion 62) .
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j : “A Kiss in the Dark” a
: 'With Adolphe Menjou
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Kzss in the Dark’
Coming to Rialto

Adolphe Menjou, Lillian Rich
Aileen Pringle Featured

_{Synopsis Story)

HE Paramount picture, ‘‘A

“ Kiss in the Dark,”’ featuring
Adolphe Menjou, Lillian Rich and
Aileen Pringle, comes to the.....
Theatre for a run of....days on
..... «......next. /The story is
an adaptation of the Frederick
Lonsdale stage success, ‘‘Aren’t
We All”’. Frank Tuttle directed
the production, which was adap-
ted for the screen by Townsend
Martin,

In brief, the story deals with
pretty Janet Livingstone (Aileen
Pringle), who for many years has
tried to reform Walter Grenham
(Menjou), an amiable beau who
too frequently becomes involved
in mile-a-minute romances with

" other young women.

Grenham, in Cuba in charge of
a sugar plantation, vows eternal
fidelity if Janet will marry him.
On the eve of her sailing for New
York, the girl is about to accept
him when one of his flames is an-

nounced. It is Betty King (Lil-
lian Rich), in love with her hus-
band Johnny, played by Kenneth

MacKenna, but also warmly in-
terested in ev

ceodtaaly
tween the two, and Janet charges
Grenham with infidelity., He
promises never to see Betty again,
and to further conciliate Janet,
accompanies her to the boat to of-
fer King some sound advice on
how to manage his wife. He
righteously assures Johnny, in
Janet’s presence, that the wise
husband resents his wife’s interest

—in other men and proves his re-

sentment by killing his rivals,
King meditates pleasantly on rid-
ding himself in this manner of
several Cuban admirers of Betty.
Betty, in her stateroom, dis-
covers one of her bags is missing,
and Grenham gallantly offers to
return to the hotel for it. Betty
insists on going with him. The
bag is found but on returning
from the hotel, their car is caught
in a traffic mix-up and they arrive
at the pier in time to see the boat
steaming out. Here’s Betty on
Grenham’s hands, and the girl re-

other ,man‘w.l:;j
it i
d leave-taking be-

Adolphe Mcnbou. in the

Paramount Picture
*A Kiss in the Dark’
Production Mat 1PB

Newest Paramount
Marriage-Comedy

“4 Kiss in the Dark” at the
Rialto All Next Week

(Synopsis Story).

KISS IN THE DARK", a
. Paramount screen version of

the imensely po e

play, | -

PUTTING IT)
OVER RIGHT

To start with, Paramount has
arranged a tie-up with the T. B.
Harms Co., large musie publishers
in New York City on their song
hit, ‘A Kiss in the Dark.”’

Everybody has heard of this
famous waltz composed by the late
Victor Herbert, and it should
make a perfect tie-up with the
picture. Tell music stores they’d
better stock up on the song be-
cause there’s a great Paramount
picture coming to town by that
name. Arrange window displays,
ete.

Teaser novelty: X [Jj means “A
Kiss in the Dark.” h

“Oh that KISS IN THE DARK—to
him was a lark. But to me was a
thrill supreme—"" It will be to you,
too. It's a new Paramount picture
with Adolphe Menjou, Lillian Rich,
Aileen Pringle, Kenneth MacKenna
and others down at the..... Theatre,

Put over some sort of stunt with
electric light companies, along the
line—‘‘No neéd for A KISS IN THE
DARK if your home is..... v AR
equipped.”

How about a chocdlate Sunday called
“A Kiss in the Dark?’ Confectioners
could conmcoct something a little different
for this.

‘éﬂ“!ti.e

ing Adolphe Menjou, Lilli
and Aileen Pringle in the leading
roles, will be the feature at the
......... Theatre all next week,
opening -tomorrow.

The story is a smart marriage
comedy of sophisticated society
with Menjou in the role of a regu-
lar terror with the ladies. As
Walter Grenham, in charge of a
large sugar plantation in Havana,
Menjou becomes engaged to Janet
Livingstone, played by Miss
Pringle. Though he too frequent-
ly becomes involved in romantic
experiences with other women,
Grenhani, in his more or less seri-
ous moments, has eyes only for
Janet. She accepts him on one
condition—that he snap out of his
philandering ways.

Janet is returning to the States
with her friends, the Kings. Betty
King, a born flirt, forgets a bag
at the last minute, and Menjou
gallantly offers to return with her

uty parfors could advertise
1i “The kind

doesn’t show that KISS IN
DARK.”

For a street stunt send a man or

woman around town with a kiss print

on his or he cheek. :
Several posters on “A Kiss in the

Dark” are gotten up along this angle.

Good cut-out idea here.

Newspaper teaser: “Cuban moon, soft

a vacation fr
heart grow
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{night. and Bave: & KIS IN TH

music, A KISS IN THE DARK—and
then—1"

“Dark 'dolngs at the...... Theatre
this week.”

Get the young girls of the town to
tell whether or not they let the young
men who take them out for an eve-

ning’s entertainment kiss them good

night.

Put this over in the paper. Some
of the answers could read: ‘‘What
harm is there in A KISS IN THE
DARK?'" Here's where the tie-up
comes in.

You might utilize the shadow box
idea on this one—kissing'silhouettes.
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r Marriage Comedy
d a Great Box-Office Cast

E DARK?” should prove one of the
oh pictures of the season.

Frederick Lonsdale’s comedy,

in which Cyril Maude scored so
e Broadway stage.

g husband and a wife who take

other to see if absence makes the

JOU, Lillian Rich and Aileen Pringle
a the leading roles of the production,
the screen by Townsend Martin and

A é,

a, the good looking young fellow who

iels and Robert Fraser in “Miss Blue-

so directed, heads the supporting cast
and bewildered husband.

quartette Ann Pennington of the

‘knees have won her world-wide

s writing in London in the leading

5 lay

u; the Dafk” with the same deft
ble in “Miss Bluebeard.”

¢ smart comedy with Menjou gliding

| and sartorial perfection.

Adolphe Menjou

Aileen Pringle

: Lillian Rich
....Kenneth MacKenna
+++...Ann Pennington
Kitty Kelly

- he

ENHAM .’(A_dolphe Menjou), of Havana and New
vil with the ladies; but is anxious to put his past

ady of his heart,

LU LU EE W i e oOne

Lillian Rich n
the Paramount Picture
‘A K1iss in theDark’

Production Mat 1PA

‘Kiss in the Dark’
Has Strong Cast

Adolphe Menjou and Others in
New Paramount Picture

DOLPHE MENJOU, Lillian
Rich and Aileen Pringle are

featured in the leading roles of
the Paramount picture, “‘A Kiss

in the Dark”’, which i

=1 oaalt > {7t vy RS ¥
3 :
next nk
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ade ‘“‘Miss Bluebeard”’, directed
the produetion, a sereen version of
the Broadway stage success,

“Aren’t We All,’’ by Frederick

Lonsdale, and in which Cyril
Maude starred.

" Menjou has the role of the phil-
andering Walter Grenham, of
Havana and New York. He is
madly in love with Janet Living-
stone, played by Miss Pringle, but
she refuses to take him seriously,
knowing only too well his one
weakness—pretty young women.
Lillian Rich, a new screen
“find”’ seen recently in ‘‘The
Golden Bed,”” is cast as Betty
King; in love with her husband,
though she also has eyes for every
personable chap who happens
across her path. Janet is con-
stantly kidding Grenham about
the affections Betty showers upon
him, and Walter time and again

warns the girl against indiscre-

| The Laughs

FILM FACTS
IN TABLOID

Featured Players

DOLPHE MENJOU, Lillian
Rich, Aileen Pringle, a trio
of real box office names, you’ll
admit: Remember Menjou in
“The Swan,’’ Miss Rich in ‘‘The
Golden Bed’’ and Miss Pringle in
““Three Weeks?”’
—with Kenneth MacKenna, Ann
Pennington of the ‘‘Follies’’ and
others in the supporting cast!

Director

Frank Tuttle, who made ‘‘Miss
Bluebeard.”’

Author

Frederick Lonsdale. The piec-
ture is an adaptation of his Broad-
way stage success, ‘‘Aren’t We
AlL”’ s

Scenarist

Townsend Martin. He adapted
““Miss Bluebeard’’ and others.

Cameraman

Alvin Wyckoff, who ‘‘shot”
“The Swan’’, ‘“‘Men,”’” ‘“‘Lily of
the Dust”’, ete.

Type of Story
Highly entertaining light com-
edy laid in the tropieal beauties
of Cuba and ’m New York.

who happens to be Menjou,. is ;
sereamingly funny and gives Men-

jou an excellent opportunity for

some very effective work.

The battle between Kitty Kelly
and Ann Pennington is a big
laugh.

When Menjou scares the sus-
¢eéptible Betty into returning to
her husband. He stages a regular
Melodrama with drugged wine,
doped cigarettes, soft lights, a
kneck on the door and everything
in this little travesty of love.

All this happens after Menjou
arrives at McKenna’s apartment
to find things in a fine mess. Lil-
lian Rich has just walked in to
find another woman with her arms
about her husband’s neck. He
finds he cannot explain much un-
der the circumstances. Things
look black for Menjou until he
arranges the little tete-a-tete and

teaches Betty the folly of her
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Theatre for a run of....days on
..... «oss+..next. [The story is
an adaptation of the Frederick
Lonsdale stage success, ‘‘Aren’t
We All”’. Frank Tuttle directed
the production, which was adap-
ted for the screen by Townsend
Martin.

In brief, the story deals with
pretty Janet Livingstone (Aileen
Pringle), who for many years has
tried to reform Walter Grenham
(Menjou), an amiable beau who
too frequently becomes involved
in mile-a-minute romances with

" other young women.

Grenham, in Cuba in charge of
a sugar plantation, vows eternal
fidelity if Janet will marry him.
On the eve of her sailing for New
York, the girl is about to accept
him when one of his flames is an-
nounced. It is Betty King (Lil-

A" \ 'm' er man who

band Johnny, played by Kenneth
MacKenna, but also w i

“._:‘»‘Wﬁ“ hea- |
tween the two, and Janet charges
Grenham with infidelity. He
promises never to see Betty again,
and to further conciliate Janet,
accompanies her to the boat to of-
fer King some sound advice on
how to manage his wife. He
righteously assures Johnny, in
Janet’s presence, that the wise
husband resents his wife’s interest
in other men and proves his re-
sentment by Kkilling his rivals,
King meditates pleasantly on rid-
ding himself in -this manner of
several Cuban admirers of Betty.

Betty, in her stateroom, dis-
covers one of her bags is missing,
and Grenham gallantly offers to
return to the hotel for it. Betty
insists on going with him. The

"~ bag is found but on returning

from the hotel, their car is caught
in a traffic mix-up and they arrive
at the pier in time to see the boat
steaming out. Here’s Betty on
Grenham’s hands, and the girl re-

to get excited over this sud-
den turn of events.

. At Grenham’s, inspired by the

amorous goings-on at a garden
party next door, he and Johnny’s
truant'wife engage in a little phil-
andering on their own, which ter-
minates in a lingering kiss in the
dark. All this time on the boat
King and Janet are making fran-
tic efforts to get in touch with the
pair—both, of course, suspecting
the worst.

It’s a truly laughable situation
Tuttle has developed. Naturally,
when Janet sees Grenham in the
States again she coldly announces
that their engagement is at an end,
for she believes that he planned
Betty’s missing the boat. He
makes a clean breast of the affair,
confessing even to the kiss in the
dark. Janet is won over, but there
is a lot of straightening out to be
done between the Kings. Janet,
therefore, makes her acceptance of
Grenham conditional on his sué
cess- in reconciling Betty and
Johnny.

How he fares as a peacemaker
is a riot of laughs.

One of the big laugh scenes in
the production is the episode in
which King, after Grenham has
told him to shoot the next man he

:\
e
=
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catches making love to his wife,
rou about with murder in his eye
ooking for the other man in the
case, little dreaming it is Menjou.
Menjou'’s reaction to the situation
is side-splitting.

Ann' Penni n, of the ‘‘Fol-
lies,”’ Kitty Kelly, of the ‘‘Mary

" g
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Adolphe Menjou mn the

Paramount Picture
*A Kiss in the Dark’

Production Mat 1PB '

Newest Paramount
Marriage-Comedy

“4 Kiss in the Dark” at the
Rialto All Next Week

(Synopsis Story ;

“KISS IN THE DARK", a
Paramount sereen version of

L h 7] ’g'_

ing Adolphe
and Aileen )
roles, will be the feature at the
......... Theatre all next week,
opening tOmMOrrow. .

The story is a smart marriage
comedy of sophisticated society
with Menjou in the role of a-regu-
lar terror with the ladies. As
Walter Grenham, in charge of a
large sugar plantation in Havana,
Menjou becomes engaged to Janet
Livingstone, played by Miss
Pringle. Though hé too frequent-
ly becomes involved in romantic
experiences with other women,
Grenhani, in his more or less seri-
ous moments, has eyes only for
Janet. She accepts him on one
condition—that he snap out of his
philandering ways.

Janet is returning to the States
with her friends, the Kings. Betty
King, a born flirt, forgets a bag
at the last minute, and Menjou
gallantly offers to return with her
for it.
way.

Here’s a fine state of affairs,
but Betty refuses to become in the
least upset. She, on the contrary,
rather delights in the situation.
At Menjou’s, a Cuban moon, soft
musie, ete., bring about a stolen
kiss in the dark. Betty suddenly
comes to her senses and leaves.
Grenham dolefully reads a wire
from Janet ending their engage-
ment on the grounds of his latest
fantastic adventure. No one could
get her to believe that Grenham
didn’t arrange Betty’s missing the
boat.

He follows Janet to New York
on the next boat. Janet is at
Johnny King’s trying to console
him on his wife’s latest escapade,
while Grenham waits for her in
her apartment. The distracted
Johnny has a wire from Betty
promising to explain everything.
What worries him is the knowl-
edge that his wife can tell him
anything, and since he has no way
of corroborating her story, he will
be expected to believe it.

On seeing Grenham, Janet treats
him coldly but he wins her over
completely by a frank confession
of the truth. Janet knows that

fears a permanent break between
him and Betty, so she again ac-
cepts Menjou conditionally—this
time that he reconcile husband
and wife.

So Grenham fares forth on his
mission as peace-maker, and the
very first thing he bumps into is
a battle at the Kings. Betty, con-

Jane McKane'’ ecompany, head the
supporting cast. '

——
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tritely seeking forgiveness, has re-

Pringle in the leading

They miss the boat, any-

King suspeets the worst, and she

Cm—

famous waltz composed by the late
Vietor Herbert, and it should
make a perfect tie-up with™ the
picture, Tell music stores they’d
better stock up on the song be-
cause there's a great Paramount
picture coming to town by that
name. Arrange window displays,
ete:

Teaser novelty: X JJj means “A
Kiss in the Dark.”

“Oh that KISS IN THE DARK—to
him was a lark. But to me was a
thrill supreme-—""_It will be to you;
too. It's a new Paramount picture
with Adolphe Menjou, Lillian Rich,
Aileen Pringle, Kenneth MacKenna
and others down at the..... Theatre.

Put over some sort of stunt with
electric light companies, along the
line—‘‘No need for A KISS IN THE
DARK if your home i8........ A
equipped.”’

How about a chocalate Sunday called
A Kiss—in-the-Dark#’ — 7 E
could concoct something a little differant
for this.

ity pa: could
doesn’t show that KISS IN
DARK.”
For a street stunt send a man or|
woman around town with a kiss print |
on his or he cheek. y
Several posters on “A Kiss in the
Dark” are gotten up along this angle.
Good cut-out idea here,

Newspaper teaser: “Cuban moon, soft
music, A KISS IN THE DARK—and

then—1"

“Dark doings at the...... Theatre
this week.”

tell whether or not they let the young
men who take them out for an eve-
ning’s entertainment kiss them good
night. :

Put this over in the paper. Some
of the answers could read: “What
harm is there in A KISS IN THE
DARK?” Here’s where the tie-up
comes in,

You might utilize the shadow box
idea on this one—kissing silhouettes.

There’s a real herald on “A Kiss

in the Dark” (Illustrated on next
page).

—and don’t forget the cross-word
puzzle.

Get in touch with the Paramount|
exploiteer assigned' your territory.
List on page 3. >

Comic Couplets

These paragraphs on a few of Para-

mount’s leading players wouldw’t go bad

in your theatre programs or house
organs.

A star I love is Bebe Daniels.
She’s modest in the midst of fan|:
yells. i

A perfect gent, he smiles (does
Menjou)

At rhymes like this
offend you.

which wouid

It’'s great to work with Lil’ian Rich.
She does her stuff without a hitch.

My hat is off to Richard Dix,
He hasn’t any parlor tricks.

If you've admired Aileen Pringle,
You’ll love her with her brand new
shingle.

New to the screen iz Ken MacKenna.
He thinks hand-colored stuff is henna,
— ey

turned to find her husband in an-
other woman’s arms. She prances
lout in a huff, leaving Johnny |
swearing vengeance on the ‘‘other
man’’—whoever he might be. - to
Menjou arrives at this juncture, | g
and there are some side-split n
scenes when King threa to
“run his rival through’’—never
dreaming Grenham is the man.
From here the picture goes on |w:
to an even more exciting and|
laughable climax. o

Get the young girls of the town to| | :




id on Frederick Lonsdale’s comedy,
AlL” ir whlch Cyril Maude scored so
roadway stage.

h.usband and a wife who take
r to see if absence makes the

1
:\. . - . .
illian Rich and Aileen Pringle
j@U Lillian Rich and Aileen Pringl

¢ leading roles of the production,
-screen by Townsend Martin and

ﬂie looking young fellow who
‘and Robert Fraser in “Miss Blue-
0 Jirected heads the supporting cast
nd bewildered husband.
rtette Ann Penmngton of the
ees have won her world-wide
iting in London in the leading |
a aucceufui Btoadway play |t

8 1N ﬂie Dark” with the same deft
ticeable in “Miss Bluebeard.”
‘smart comedy with Menjou gliding

m&umnal perfection.

R 3 Adolphe Menjou
................. Aileen Pringle

................. Lillian Rich
....Kenneth MacKenna
+ess+...Ann Pennington

Lillian Rich in
the Paramount Picture
‘A K1iss in the Dark’

Production Mat 1PA

‘Kiss in the Dark’
Ha; Strong Cast

Adolphe Menjou and Others in
New Paramount Picture

DOLPHE MENJOU, Lillian
Rich and Aileen Pringle are

the Paramount pmﬁlre, . 8 Kms

made “Mms Blne 548 dlreeted
the produection, a sereen verslon of
the Broadway stage success,
““Aren’t We All,”’ by Frederick
Lonsdale, and in which Cyril
Maude starred.

Menjou has the role of the phil-
andering Walter Grenham, of
Havana and New York. He is
madly in love with Janet Living-
stone, played by Miss Pringle, but
she refuses to take him seriously,
knowing only too well his one
weakness—pretty young women.
Lillian Rich, a new screen
“ﬁnd” seen recently in ‘‘The

.‘ oz .................. Kitty Kelly

- Synopsis

(Adolphe Men;ou), of Havana and New
vnth the ladies; but is anxious to put his past
up the future with the one lady of his heart,
- Jlnot chides him about the affections Betty, wife

owers upon him. However, she agrees to accept
tous and prepares to sail from Havana for New

r
?

Betty misses the boat but is not displeased
anticipating a pleasant evening alone with

_Qoﬁ music and the beautiful Betty annihilate

wer and he succumbs to ‘‘a kiss in the dark.”’
,A_wtxggm'lmet and King arrive, the former de-
m’s latest indiscretion puts an unmeasurable
Betty rushes back to her husband in New
n &kel an aeroplane to Key West in order to reach

in pacifying the girl, showing her the summons
in an effort to get Betty back to the boat in

: llo pateh things up between the Kings.
are in a fine mess. Betty has just
il sr woman, from a party across the hall, with
; e hihnd s meck. She tells him that what she has
tht to go to the other man. Without knowing

to kill him on sight.

on his mission as mediator to learn from Betty
2 to his house that night while the husband re-
’ﬁo nﬂler man in the case, whom he believes to

M‘l umval Grenham hits upon a plan of
<into mother room when King arrives. He
‘has just telephoned from her hotel and begs to

de starts home, only to discover Betty’s
t. There is murder in his eye as he looks about

hﬁ mfo’ rm«
for Grenham, both men are as-

Golden Bed;” iscast as  Betty
King, in love with her husband,
though she also has eyes for every
personable chap who happens
across her path. Janet is con-
stantly kidding Grenham about
the affections Betty showers upon
him, and Walter time and again
warns the glrl against indiscre-
tions but she is not willing to dis-
continue their flirtation.

Heading the supporting cast in
the picture is Kenneth MacKenna,
who appeared in support of Bebe
Daniels in ‘‘Miss Bluebeard.”’

m Grenham’s hands, just after that engaging [MacKenna plays Johnny King,¢
ier husband to shoot the next man he catches [Who has his hands full keeping |iy. hearts of a dozen women is

tabs on his coquettish wife.

Ann Pennington, of the ‘‘Fol-
lies,’” also has a prominent role in
support. - Others are Kitty Kelly,
of the stage hit ‘‘Mary Jane Me-
Kane,”” Herbert Marx, of the
Four "Marx Brothers in the Broad-
way success, ‘‘I’ll Say She Is,”’
and Eden Gray, of ‘““The Fire-
brand,’’ another unusually popu-
lar \Iew York play. Here’s a real
Broadway all-star cast.

In “A Kiss in the Dark,”
which was adapted for the screen
by Townsend Martin, the situation
arises, in which Grenham and
Betty King are left stranded-on
the dock in Havana while the boat
with Janet Livingstone and Bet-
ty’s husband on board pulls out
for the States.

Janet, woman-like, suspects that
Grenham prearranged Betty’s
missing the boat and is furious—
no more so, however, than Johnny
ng—and all this just after Gren-.
ham had told him to shoot the next
man he caught makmg love to hls

'bjlo‘J.net Livingstone enter and claim the
explains her presence at that moment by an-
u‘b Grenham, which makes him very happy

: Betty comes out of hiding, grate-
am’s tact in bringing out the truth of the

with Johnny.
m:kmbotrothd in the aceepted

wite, -

Things look mighty bad for
Grenham. Just how he straight
ens matters out to the satisfaction

of everyone concerned is a series
of real la

beard’’ was a real laugh-
don’t miss this one on your life!

featured in the leading roles of

If you thought ‘‘Miss Blue- |

others in the supporting cast !

Director

Frank Tuttle, who made ‘‘Miss
Bluebeard.”’

Author
Frederick Lonsdale. The pie-
ture is an adaptation of his Broad-
way stage success, ‘‘Aren’t We
All”?
Scenarist

Townsend Martin, He adapted
““Miss Bluebeard’’ and others.

Cameraman

Alvin Wyckoff, who
““The Swan’’,
the Dust”’, ete.

Type of Story
Highly: entertammg light com-

(‘shot”
““Men,”’ ‘“Lily. of

ofCﬂm and Now—¥er

semmmglyfmmy and gives Men-
jou an excellent opportunity for
some very effective work.

The battle between Kitty Kelly
and Ann Pennington is a big
langh.

When Menjou scares the sus-
eeptible Betty into returning to
her husband. He stages a regular
Melodrama with drugged wine,
doped cigarettes, soft lights, a
kneck on the door and gverything
in this little travesty of love.

All this happens after Menjou
arrives at McKenna’s apartment
to find things in a fine mess. Lil-
lian Rich has just walked in to
find another woman with her arms
about her husband’s neck. He
finds he cannot explain much un-
der the ecircumstances. Things
look black for Menjou until he
arranges the little tete-a-tete and
teaches Betty the folly of her
ways, convinees her husband that
he should take her back and com-
pletely placates Miss Pringle, the
one lady of his heart.

Some Highlights
Menjou picking his way through

entertainment enough for any film.
But that isn’t the half of it in ‘A
Kiss in the Dark.”

You have the regal Aileen’
Pringle and lovely Lillian Rich in
clothes that will send every wo-
man’s heart action up to a million.
There’s plenty of Havana scen-
ery in this one, too—Morro castle,
beautiful roof gardems, the fam-
ous Havana race traek are all
shown in a way to make every
shop girl and store clerk save up
enough money to.include Cuba on
their vacation itinerary.

Box Office Value'
Take four characters and put
them into the hands of Adolphe
Menjou,
Pringle and Kenneth MacKenna;
stir well. Result: An unusually
entertaining film dish which will
tickle the palate of all who béhold
it. G
Such is ‘“‘A Kiss in the Dark,’”
a smart comedy of sophisticated
society. .

Remember Tuttle dxroehd
‘‘Miss Bluebeard”’ lllo-—ﬂld you
know what that one was! -

edy laid in the tropical benutxes THE

boﬁis’

Lillian Rich, Aileen
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CLEVER screen ver-
sion of the rollicking
marriage comedy, “Aren’t
We All”
A romantic mix-up of
Cuba and New York.
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What's the difference between a kiss in the
light and “A Kiss in the Dark?” 10,000 horse-
power !

Wives! - He'll sit up and take notice if he
sees “A Kiss in the Dark.”

There have been kisses. But never one be-
fore lik_e “A Kiss in the Dark!”

COLORED HERALD

How’s this for an eye-catching seat-seller!

Illustrated above is the cover of the herald
on “A Kiss in the Dark”—actual size. Done
in colors.

It combines novelty and class. Back page
left blank for theatre name, etc. And only
$3.00 per 1,000.
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 Movie Scene Shot With
Sun in Total Eclipse

HE sun, the moon and the earth

~—were utilized during the recent
eclipse to furnish a perfect setting
for Adolphe Menjou and Lillian Rich
to stage a famous kiss scene for the
Paramount picture, “A Kiss in the
Dark.”

Now: what could be more appro-
priate than a kiss in the dark during
the total eclipse of the sun?

That is just what Frank Tuttle,
who directed the picture, thought
about it when he arranged to have
the filming of the kiss scene coincide
exactly with the eclipse of the sumn.
The watches of the director, camera-
men and electricians were synchro-
nized and at the zero hour, Menjou
and Miss Rich stole their fifteen foot
kiss, while the moon was casting a

_ shadow 243,000 miles long over the]

sun«

If there is anything different in this
kiss scene from those of the average
photoplay it is because of the cir-
cumstanees under which it was film-
ed. The players were aware of the
fact that no such scene could be
filmed under similar conditions for
99 years and that it was the first
time in centuries that such an op-
portunity had been presented.

“A Kiss in the Dark”, is a screen
version of Frederick Lonsdale’s stage
gsuccess, “Aren’'t We AIlL” Aileen
Pringle is featured with Menjou and
Miss Rich in the leading roles of
the production, which comes to the
........... Theatre for a run of...
days on next.

Among the big names in the sup-
porting cast are Kenneth MacKenna,
Ann Pennington, of the “Follies,”’and
Kitty Kelly, of “Mary Jane McKane”
fame.

Director Plays Part
In Paramount Picture

That a motion picture director’s
ability need not necessarily be con-
fined to directing was proved by
Frank Tuttle, who handled the meg-
aphone for Paramount’s “A Kiss in
the Dark,” and who also played a
part in the picture. This experience
gives Tuttle a three-sided interest in
picture-making, since he was a scen-
arist before he became a director.’

Tuttle and a company of players,
* ubq\!d‘.‘ln_" Li lian
Rich and Aileen Pringle, who are

featured in the film, went to Cuba
to secure suitable backgrounds for
this romantic comedy. While on lo-
cation the director found tnat he was
short of one actor who was to play
the part of an amorous CTuban, an
admirer of Lillian Rich. It would
have been easy enough to engage a
native for the part, but inasmuch as
it would be necessary for him to ap-
pear in subsequent scenes to be made
at the Paramount Long Island stu-
dio, the director ran into difficulties.
Good-looking Cubans who can act, it
would seem, prefer to remain in
Cuba. The company was in a quan-
dry, until one observant member
noticed that there was but little dif-
ference in appearance between a
handsome Cuban of the upper class
and the director of “A Kiss in the
Dark.”

As a result of this discovery, Tut-
tle did double duty for a number of
days, both directing and acting in
the picture. He donned grease-paint
and powder, waxed his mustache, put
on a snappy suit of golf clothes and
a4 panama hat, and forsook his ac-
customed place in back of the camera
for an equally prominent place in
the glare of the tropical sun.
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“A Kiss in the Dark”

B ROADWAY has contributed lib-

erally of its talent for the em-
bellishment of the screen as far as
the Paramount picture, “A Kiss in
the Dark,” is concerned.

Ann Pennington and Dorothy
Knapp, both of the “Follies,” and
Kitty Kelly of the “Mary Jane Mec-
Kane” company, which enjoyed a
prolonged run of Broadway, are but
three of the many well known names
that appear in the strong supporting
cast of this new Second Famous
Forty production, opening a...days
run at the........... QB: 0 s

Adolphe Menjou, Lillian Rich an
Aileen Pringle are featured in the
leading roles of the picture, which is
an adaptation by Townsend Martin
of the stage success, ‘‘Aren’t We
All,” by Frederick Lonsdale.

Ann Pennington, who made her
motion picture debut in support of
Gloria Swanson in “Manhandled,”
does a dance in her own unique man-
ner for the entertainment of some
guests at a house party, a scene in
the production.

“A Kiss in the Dark” marks Kitty
Kelly’s screen debut. She plays a
comedy role, that of a girl who seeks

an outsider’s on ho

ture the wandering attentions of her
sweetheart.  In her gratitude she be-
cofies the innocent Pause or a ues-
perate situation between an errin
wife, who comes upon her husban

kissing Miss Kelly. .

From this situation develop many
of the laughs in the picture.

Other well known names on Broad-
way in the cast are Herbert Marx,
one of the Four Marx Brothers in
“I'll Say She Is,”' and Eden Gray of
‘““The Firebrand.””

Kenneth MacKenna, who played
with Robert Fraser in support of
Bebe Daniels in ‘‘Miss Bluebeard,”
heads the line.up of supporting play-
ers in “A Kiss in the Dark,” which
was directed for the screen by Frank
Tuttle. Tuttle also made ‘‘Miss Blue-
beard.”

Menjou, Lillian Rich and
Aileen Pringle in Film

“A Kiss in the Dark,” which
opens...... AEAN®. - nsate Theatre,
based on the stage play, ‘“Aren’t We
All,” by Frederick Lonsdale, is a
romantic light comedy with Adolphe
Menjou, Lillian Rich and Aileen
Pringle featured in the leading roles.
Frank Tuttle, who made ‘“‘Miss
Bluebeard,”” directed the picture,

H!a dark deed remained a secret

WILLIAMS, GEORGE l....... Franklin St.........
= mm»&m“
IRWIN ovvvvvess 62 N. State St......... Wilkes Barre, Pa.
Broadway Beauties in Lillian Rich, Screen

“Find,” in New Picture

ILLIAN Rich, a Cecil B. DeMille

screen ‘‘find”’, who made her de-
but in Paramount pictures in “The
Golden Bed,” has a prominent role
in the cast of “A Kiss in the Dark,”
an adaptation of the stage play,
“Aren’t We AllL” Frank Tuttle di-
rected. ;

Miss Rich is featured with Adol-
phe Menjou and Aileen Pringle in
the picture, coming to the.........
Theatre on...... for-a...days’ run.

The story, adapted for the screen
by Townsend Martin, opens in Ha-
vana, where Menjou is in charge of
a large sugar plantation. Miss Rich,
as Betty King, is a flirtatious mar-
ried woman who, although in love
with her husband, played by Ken-
neth MacKenna, sees no harm in a
little téte-a-téte with Grenham (Men.
jou). Her indiscretions lead to a
situation that is both laughable and
serious—laughable because of Men-
jou’s antics when Betty’s husband
goes gunning for his rival, never
dreaming that she is Grenham, are
positively the funniest ever,—all due
apologies to Lloyd, Chaplin, Ray-
mond Griffith and the others—and
serious because it threatens to bring
about a break between the Kings and
ruin things in general for Grenham

and Janet (Miss Pringle).

There’s a real surprise endin

Ann Pe¢nnington, Kitty Kelly‘nd
other prominent Broadwayites ap-
pear in the strong supporting cast.

Like Father, Like Son

The old adage, “Like fathe
son,” is definitely borne out, l:' l:lakl:
insofar as it concerns the attribute
of versatility, in the career of Rush
Hughes, twenty-three year old son of
Rupert Hughes, the playwright, nov-
elist and motion picture director of
note. The son is a six-foot, all-round
athlete, who divides his time be-
tween playing juvenile leads in the
movies, producing one-act plays and

for songs which his wife sings
recording company. oo
Though his background and edu-
cation have been distinctly American
his brown eyes and dark hair .and
olive skin give Hughes the appear-
ance of a Latin. Because of this, he
was engaged for a small but imp‘ort-
ant role in the new Paramount pie-
ture, “A, Kiss in the Dark,” which
features Adolphe Menjou Lillian
Rich and Aileen Pringle. 2

Hughes and his dark-eyed young

which was adapted for the screen by

ncing partner in a Spanish tan

makes ﬁu i ]

the season’s btx‘* ud
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“hearts of a do:bn
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Reviews
“A Kiss@e Dark™

DOLPHE Menjou, Lillian Rich

and Aileen Pringle are featured
AL ThO ) ciaisonie wisioe Theatre this week
in the Paramount picture, “A Kiss in
the Dark,” adapted for the screen by
Townsend Martin from the immense-
ly popular Broadway stage play,
“Aren’t We All,” by Frederick Lons.
dale. Frank Tuttle, who made ‘‘Miss
Bluebeard,” directed.

nile’s immense-
y stage play,
4es to the screen
Jtre, next......

ppular Broi
Ve All,” co

-ag’ark,” a Para-

peuring = Adolphe “A Kiss in the Dark,” a light ro-

“th and Aileen mantic comedy, opens in Havana /
2 where Menjou, playing Walter Gren-

ham, manages a large sugar planta-
tion. Grenham is a ladies man for
your life, but wants to marry the one
woman of his heart and settle down.

Aileen Pringle plays Janet Living-
stone, the object of Grenham'’s devo-

e Iy entertaining

AJ"IP}W_AAGT_UO"L and Lillian Rich in the Frank Tuttle Production tion. She is always chiding him
Kiss in the Dark* A Paramount Picture, about the attention other women pay
. him and grows right indignant when
Two-column Production Mat 2P she witnesses a little scene between
Grenham and Betty King. Janet re-

“A Kiss in the Dark” Here : fuses to take Grenham seriously.
. Pro:innhFuts Betty (Lillian Rich) is married
. = ustrated on this page are and, strange to say, deeply in love
A Kiss in the Dark,” a Para- the 2 and 3-column production with her husband. Kenneth Mac-
mount picturization of the stage cuts on “A Kiss in the Dark.” || Kenna, heading the supporting cast
play, “Aren’t We AllL" by Frederick The two 1-col. cuts are to be in the picture, has this part. Never-
.dock, after Lonsdale, directed by Frank Tuttle found on the first page. theless, Betty doesn’t see any reason
 to her hotel | 8nd featuring Adolphe Menjou, Lil- These cuts are all 55 screen why she can’t pay a little attention
(R Rar ha otten, while }hanlch l‘“m Alleen Pringle in the| | and reproduce exceptionally ||to other interesting men. She en-
pulls out.gorl and and Janet te:ld ng rohes, opened a.. 'fga" run well on any newspaper stock. gages in a flirtation with Grenham
now Detty Fahe States. today at the............ eatre. You can make ads of these that almost ends disastrously for

tion a8 serd ‘to accept The story has to do with Walter scenes just by adding a little both parties concerned.

los an inter§us, rather she|Grenham, played by Menjou. Gren- copy and border. Most of the action, not to mention
th Grenham. evening|ham is a holy terror with the wom- Be sure to order by numbers. comedy, of the picture takes place
the situa | en and when he wants to put his Price list on back page. when Betty becomes stranded with
r’s hands. Jap)- Betty is on past behind him and take up the fu- Grenham in Havana, while the boat

that he piar bt, on the boat, | ture with the girl he loves, played| production. Betty is a born flirt, | with Janet and Johnny King aboard
1 at the docig'ed Betty’s tar- | by Miss Pringle, she won't have any-| who carries on scandalously with |pulls out for the States. Speaking
ds a wire to | :m‘“'f‘"io‘“' :“’#;5 ttl;)agotl‘;a m:n }’;{ftebeg:;‘si;lf lis grenham, nearly wrecking her own|of embarrassing situations!
use of thig |Ten saying C 8| home and ruining the happiness of i ’
ng is at anjatest escapade | turned off will go Grenham gala-|Grenham and Janet (Aileen Pringel). mo'l;l:xatsglf%hztnﬁglgr::gaz:baéfuliraﬁ
5 -] end between |vanting with anyone, who happens After a series of the funniest in- Betty' play havoc with Menjou, and
Grenham te to strike his fancy at the moment. | cidents you've ever seen on the|phe indulges in a kiss in the dark
her ways, gj'0é8 Betty the| Lillian Rich, seen recently in “The| screen, Menjou manages to stralght-| Betty comes to her senses and hur-
he irate hushfansges to rec-| Golden Bed,” has the role of Betty | en everything out to the satisfaction| ries back to her husband. Grenham
5 up to Jamn ‘?‘ and patch-| King, wife of Johnny King, played of all. follows. There’s some tall explain-
A Kiss in t;'-ut;unction by Kenneth MacKenna, who heads But it's a real side-splitter while|ing to be don Masfon (confase
y Dark’ one of | the strong supporting cast in this|{t l1asts, e%irythineg esén the kiss in s:h:

O g lang  pictures
th:edng::n ad n‘ hron(h. the dark. His frankness completely wins
id ; ’ . i S over Janet, and he succeeds in patch-
e s e AFS great Gorgegus Gowns Feature . Menjou Still at It ing things up with the Kings.
o) 4 it S 2 “ - - ’
aniols in i, o R . khe Park In “Kiss in the Dark” |, e s Siow Bovis o5 ey
I " directed * Se==——— screen philandering, so when we say
k“ ':{xttle & 5 ‘t?r the screen Sgcfr:?;n;'f;?fg :,I; :;;azv;f bl:g?; DOLPHE MENJOU is still trif-| that he never had a part better suit-
e ling with the women and has|ed to him than the character of Wal-

on, K rg dnclude Ann|zeen in pictures is brought to the| L3 )
hd otherlgr{ﬁ' Celly, Herbert np .Theatre next ....... in| them crying for more in his latest|ter Grenham in ‘A Kiss in the Dark,”
5 ] picture, “A Kiss in the Dark,” an you know what we mean.

w ..  ent Broadway icture, “A Kiss g
T 3 § the new Pa"r&mount P ; %_R!m_m”j. ,gﬂeatqlrad with Lillian Micei®Disk  sho Pacil B NaMile
o ! Tk tle, who made “Miss Bluebeard.” Ich and Alleen Progle. “find” lae:ux:ec:a“;tl ¢ in “The Golden
Blg aug in Lillian Rich, Aileen Pringle, Ann A Kiss in the Dark,” a picturiza-| geg”, and Mlu‘-ny'ingle, of “Three
“A Kist Pennington and Kitty Kelly, the last | tion of the stage play by that name|yeeks' are both ideally cast.

: | two of the “Follies,” and others of | PY Frederick Lonsdale, is a smart| aAnp’ Pennington, of the “Fo L
[Paramount pi the gall.(kl" Broadway’s best-dressed women ap-|Marriage comedy with Menjou in the KittynKelly, f?erb'ex?t Marx, oltuet.ﬁe
Dark,” diredte 'by Frank Tut- pear in the cast of the production.|role of a gay philanderer, who knows | pour Marx Brothers, and other Broad-
8 B S beard ” and | Adolphe Menjou and Kenneth Mac-|Mmore about women than they know|way celebrities play in support.
Sdou I:ﬂlllﬁ Kenna hold up the man’s side of about themselves. He is cast in the e

A‘le is s 2 the clothes question. role of Walter Grenham, engaged to .
eated society |  Menjou and the Misses Rich and gairw Janet Livingstone (Aileen (RCVICW No. 2)
& of Cuba and|Pringle are featured in the leading ringle), who has accepted him For years Janet Livingstone has
: roles of the picture, a screen version | conditionally—that he forget all|{rjed to reform Walter Grenham, an
of the stage hit, “Aren’t We All,”” by | @bout other women and settle down.| amjable beau, whose weakness is
Frederick Lonsdale. Towsend Mar- Menjou does quiet down a bit—| peautiful girls. Grenham vows eter-
tin wrote the screen play. for a day or so, anyway—and then| pnaj figelity if Janet will marry him,

“A Kiss in the Dark” is a smart| Betty King comes in and ruins every-| gnq she is about to accept when one
comedy of sophisticated society laid | thing. Betty is in love with her hus-| 5¢ Grenham's “flames” arrives on
*|in Havana and New York. Menjou|band, but sees no reason why she|tho geene.
is a ladies man whose philandering|cannot engage in a little innocent — and that’s how all the trouble
drives his sweetheart, played by Miss flirtation with the personable Gren. begins in ‘““A Kiss in the Dark,” a
Pringle, to distraction. Miss Rich |ham. Of course, King and Janet fly | now Paramount picture, featuring
plays Betty King, in love with her off the handle, and for a time it Adolphe Menjou, Lillian Rich and
husband, Johnny (Kenneth MacKen-|100ks like the end of a happy domes-| ajleen Pringle, which opened a. ...

nd Aileen

bnt at a. tinke ¢ na), but also interested in each and | tic life for the Kings and a case of | gayg’ terd

' hen h 2 b » ays’ run yesterday at the........
ch will be thef®" In :r:::le every other handsome young man| Rothing doing” for Grenham so far| A Kijgs in the Dark,” directed by
r the big m@ who happens along. She carries on |28 Janet is concerned. Frank Tuttle, is a picture version of

- ment, Me . ; ;

An open _ml sine twhemnj:ll; a flirtation with Menjou and almost But leave it to Menjou to wriggle | «Aren't We All,” the Frederick Lons-

sh visitors " ¢t o ruins things with Aileen Pringle for|out of the precarious position Betty | jaje stage play. Lillian Rich, as

i f surely see it. laces him in through her though o, '

ch arrive Sryous at her|Bim. place ough her thought-| getty King, young, flirtatioug mar-
S less attentions. Without batting an| .4eq woman, is the trouble-maker in

merity in S

: -escapade and . :
conseciou . =l | eyelash he explains everything, goes ,

& tritas] Menjou's repu-| Another “gag” successfully intro-|{o Janet and— well, when Menjou :lh,e ‘;I‘Ct‘l‘)“'d Al;“:{’“g!‘ til:l ‘loseliw&h

¢ {é is startled to| duced in this picture by Tuttle is a . . er husband, betly rather delights
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fiimed under similar conditions for
99 years and that it was the first
time in centuries that such an op-
portunity had been presented.

«A Kiss in the Dark”, is a screen
version of Frederick Lonsdale’s stage
success, “Aren’t We All.”  Ailleen
Pringle is featured with Menjou and
Miss Rich in the leading roles of
the production, which comes to the
Theatre for a run of. ..
......... next.
big names in the sup-
e Kenneth MacKenna,
of the ‘““Follies,”’and
Mary Jane McKane”

days on

Among the
porting cast ar
Ann Pennington,
Kitty Kelly, of
fame.

Director Plays Part
In Paramount Picture

That a motion picture director’s
ability need not necessarily be con-
fined to directing was proved by
Frank Tuttle, who handled the meg-
aphone for Paramount’s “A Kiss in
the Dark,”” and who also played a
This experience

gives Tuttle a three-sided interest in|

picture-making, since he was a scen-
_arist before he became a director. |
Tuttle and a company of players,

! o Menion Lillian
ch and  Aileen  Pringle, who are
featured in the film, went to Cuba
to secure suitable backgrounds for
this romantic comedy. While on lo-
cation the director found tnat he was
short of one actor who was to play
the part of an amorous Cuban, an
admirer of Lillian Rich. It would

have been easy enough to engage a

pative for the part, but inasmuch as

it would be necessary for him to ap-
pear in subsequent scenes to be made
at the Paramount Long Island stu-
dio, the director ran into difficulties.

Good-looking Cubans who can act, it

would seem, prefer to remain in

Cuba. The company was in a quan-

dry, until one observant member

poticed that there was but little dif-

ference in appearance between a

handsome Cuban of the upper class

and the director of “A Kiss in the

Dark.”

As a result of this discovery, Tut-
tle did double duty for a number of
days, both directing and acting in

_the picture. He donned grease-paint
and powder, waxed his mustache, put
on a snappy suit of golf clothes and

a panama hat, and forsook his ac-

customed place in back of the camera

for an equally prominent place in
the glare of the tropical sun.

His dark deed remained a secret
to studio officials until he returned
to Long Island, when by.standers
were startled 'to see the director ar-
rive on the studio set dressed in his
actor clothes, including golf hose and
panama hat. As he continued his
dual role of director-actor, Tuttle
was the butt of a vast amount of
good-natured ragging at the hands
of his associates, but he has not yet
sworn off acting. If he should per-
gist in this new line of endeavor, it
is predicted that his reputation as a
director may have to give way before
his popularity as a player.

“A Kiss in the Dark,” adapted for
the screen by Townsend Martin from
the stage hit, “Aren’t We AlL"” by
Frederick Lonsdale, will be shown
() R at the Theatre.

Kenneth MacKenna, recently seen
in support of Bebe Daniels in ‘“Miss
Bluebeard,” Ann Pennington and
others play in support.

Aileen Bobs It!

Waiting only for -the camera to
grind the final foot of film for the
Paramount picture, ‘A Kiss in the
Dark,” in which she is featured with
Adolphe Menjou and Lillian Rich,

. Aileen Pringle dashed out of the
Paramount Long Island studio and
made a bee-line for an expert hair-
bobber. -

Miss Pringle decided she was tired
of seeing herself with long hair, and
48 now a member of the ranks of
bobbed-haired screen luminaries.

In “A Kiss in the Dark,” Miss
Pringle plays the flance of the phi-
landering Adolphe Menjou. Beauti-
ful women are his weakness, and
Miss Pringle refuses to take him
seriously when he proposes.

The picture is an adaptation of
Prederick Lonsdale’s play, ‘“‘Aren’t
We All,” in which Cyril Maude scored

Frank Tuttle, who
made ‘““Miss Bluebeard,” directed.
Included in the strong cast play-
ing in support of the principals are

Kenneth MacKenna, Ann Pennington,

ROADWAY has contributed 1ib-
erally of its talent for the em-
bellishment of the screen as far as
the Paramount picture, “A Kiss in
the Dark,” is concerned.
Ann Pennington and Dorothy
Knapp, both of the “Follies,” and
Kitty Kelly of the «Mary Jane Mc-
Kane'’ company, which enjoyed &
prolonged run of Broadway, are but
three of the many well known names
that appear in the strong supporting
cast of this new Second Famous
Forty production, opening a. . .days
run at the OR..:oo0s
Adolphe Menjou, Lillian Rich an
Aileen Pringle are featured in the
leading roles of the picture, which is
an adaptation by Townsend Martin
of the stage success, “Aren’'t We
All,” by Frederick Lonsdale.
Ann Pennington, who made her
motion picture debut in support o'g
Gloria Swanson in “Manhandled,
does a dance in her own unique man-
ner for the entertainment of some
guests at a house party, a scene in

the production.
"g Kiss in the Dark” marks Kitty
lays 8

that of a girl who seeks
recap-
f her |

comedy role,
an‘outsider’s advice on how to

ture the:

ILLIAN Rich, a CecC

L screen “find”, who made her de-
but in Paramount pictures in ‘“The
Golden Bed,” has a prominent role
in the cast of “A Kiss in the Dark,"”
an adaptation of the stage play,
“Aren’'t We All” Frank Tuttle di-
rected.

Miss Rich is featured with Adol-
phe Menjou and Aileen Pringle in
the picture, coming to the
Theatre on for a...days’ run.

The story, adapted for the screen
by Townsend Martin, opens in Ha-
vana, where Menjou is in charge of
a large sugar plantation. Miss Rich,
as Betty King, is a flirtatious mar=-
ried woman who, although in love
with her husband, played by Ken-
neth MacKenna, sees no harm in a
little téte-a-téte with Grenham (Men-
jou). Her indiscretions lead to &
situation that is both laughable and
serious—laughable because of Men-
jou’'s antics when Betty’s husband
goes gunning for his rival, never
dreaming that she is Gremnham, are
positively the funniest ever,—all due
apologies to Lloyd, Chaplin, Ray-

...... “ e

serious because it threatens to bring
about a break between the Kings and

and Janet (Miss Pringle).

sweetheart. ar, gratituae |
cofies the finocent fause oL a uus-
perate situation between an erring
wife, who comes upon her husband
kissing Miss Kelly.

From this situation develop many
of the laughs in the picture.

Other well known names on Broad-
way in the cast are Herbert Marx,
one of the Four Marx Brothers in
“T'l] Say She Is,” and Eden Gray of
“The Firebrand.””

Kenneth MacKenna, who played
with Robert Fraser in support of
Bebe Daniels in ‘“Miss Bluebeard,”’
heads the line_up of supporting play-
ers in “A Kiss in the Dark,” which
was directed for the screen by Frank
Tuttle. Tuttle also made ‘‘Miss Blue-

beard.”

Menjou, Lillian Rich and
Aileen Pringle in Film

«A Kiss in the Dark,” which
opens......at the......... Theatre,
based on the stage play, “Aren’'t We
All,” by Frederick Lonsdale, is a
romantic light comedy with Adolphe
Menjou, Lillian Rich and Aileen
Pringle featured in the leading roles.

Frank Tuttle, who made “Miss
Bluebeard,” directed the picture,
which was adapted for the screen by
Townsend Martin.

The story deals with the love af-
fairs of a young American, manager
of a large plantation in Cuba. He
falls for every young woman who
happens along and one day meets the
one woman of his heart. Despite his
repeated promises to reform and set-
tle down, she makes light of his ma-
ny proposals of marriage, believing
that she is but another one of his
flames to be toyed with for a time
and then cast aside.

Menjou, as Walter Grenham, how-
ever, manages to convince Janet
(Aileen Pringle) that he is sincere.
She accepts him, only to break the
engagement when she sees him in
the arms of a married woman, Betty
King. Miss Rich has this role. In
reality, it is Betty and not Grenham
who does all the pursuing and . the
thoughtless girl, never thinking for a
moment that she is endangering her
own happiness with her husband,
whom she loves, almost spoils things
for Grenham and Janet.

In a climax that piles laugh upon
laugh, Menjou proves that women in
general interest him no longer—that
now he has eyes for but one.

Kenneth MacKenna plays Johnny
King, Betty’'s irate husband, who
goes gunning for his rival, whom he
believes to be one of his wife’s many
Cuban admirers. In reality, Menjou
is the man. Some great laughs here.
Ann Pennington and Kitty Kelly
are but two of the other big names
in the cast.

Closes Run Today
The final showings of the Para-
mount picture, “A Kiss in the Dark,”
which opened on last at the
Theatre, will take place

there today.
Adolphe Menjou, Lillian Rich and
Alleen Pringle are featured in the
production, directed by Frank Tuttle

from an adaptation of Frederick
Lonsdale’s stage play, “Aren’t We
All"”

Kenneth MacKenna, Ain,Pennlnx_

Kitty Kelly and Herbert Marx.

ton appear in the cast.

There’s a real surprise ending.

Ann Pennington, Kitty Kelly and
other prominent Broadwayites ap-
pear in the strong supporting cast.

Like Father, Like Son

The old adage, “Like father, like
son,” is definitely borne out, at least
insofar as it concerns the attribute
of versatility, in the career of Rush
Hughes, twenty-three year old son of
Rupert Hughes, the playwright, nov-
elist and motion picture director of
note. The son is a six-foot, all-round
athlete, who divides his time be-
tween playing juvenile leads in the
movies, producing one-act plays and
vaudeville skits, and writing lyrics
for songs which his wife sings for a
recording company.

Though his background and edu-
cgtlon have been distinctly American
his brown eyes and dark hair .‘and'
olive skin give Hughes the appear-
ance of a Latin. Because of this, he
was engaged for a small but import-
ant role in the new Paramount pic-
ture, ““A, Kiss in the Dark,”” which
features Adolphe Menjou, Lillian
Rich and Aileen Pringle.

Hughes and his dark-eyed young
dancing partner in a Spanish tango,
do a bit of Latin love-making for a
Cuban garden party which is one of
the tropical high-lights of the pic-
ture. It is this amorous incident
which inspires Menjou and Lillian
Rich, who are onlookers, to indulge
in the kiss in the dark from which
thez)tphicture gets its title.
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.| Lonsdale; directed by Frank Tuttle
and featuring Adolphe Menjou, Lil-
lian Rich and Afleen Pringle in the
leading roles, opened a. . .
today at the

Grenham, played by Menjou.
ham is a holy terror with the wom-
en and when he wants to put his
past behind him and take up the fu-
boat, | ture with the girl he loves, played
by Miss Pringle, she won't have any-
thing to do with him because she is
sure that the minute her back is
turned off will go Grenham gala-
vanting with anyone, who happens
to strike his fancy at the moment.

Golden Bed,” has the role of Betty
by Kenneth MacKenna, who heads

,days’ run
Theatre.

The story has to do with Walter
Gren-

Lillian Rich, seen recently in “The
King, wife of Johnny King, played

the strong supporting cast in this

e two 1-col. cuts are to be
found on the first page.

These cuts are all 55 screen
and reproduce exceptionally
well on any newspaper stock.

You can make ads of these
scenes just by adding a little
copy and border.

Be sure to order by numbers.

Price list on back page.

production. Betty is a born flirt,
who carries on scandalously with
Grenham, nearly wrecking her own
home and ruining the happiness of
Grenham and Janet (Aileen Pringel).
After a serles of the funniest in-
cidents you’'ve ever seen on the
screen, Menjou manages to straight-
:1; elwierythlng out to the satisfaction
all.
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Gorgeous Gowns Feature

“A Kiss in the Dark”

A S fascinating an array of new
screen styles as has ever been
in pictures is brought to the
... .Theatre next ....... in
the new Paramount picture, “A Kiss
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tle, who made ‘“Miss Bluebeard.”

Lillian Rich, Aileen Pringle, Ann
Pennington and Kitty Kelly, the last
two of the ‘‘Follies,” and others of
Broadway’s best-dressed women ap-
pear in the cast of the production.
Adolphe Menjou and Kenneth Mac-
Kenna hold up the man’s side of
the clothes question. )

Menjou and the Misses Rich and
Pringle are featured in the leading
roles of the picture, a screen version
of the stage hit, “Aren’t We All,”* by
Frederick Lonsdale. Towsend Mar-
tin wrote the screen play.

“A Kiss in the Dark’ is a smart
comedy of sophisticated society laid
in Havana and New York. Menjou
is a ladies man whose philandering
drives his sweetheart, played by Miss
Pringle, to distraction. Miss Rich

| plays Betty King, in love with her

husband, Johnny (Kenneth MacKen-
na), but also interested in each and
every other handsome young man
who happens along. She carries on

—a flirtation with Menjou and almost

ruins things with Aileen Pringle for
him.

Another ‘““gag’” successfully intro-
duced in this picture by Tuttle is a
close-up of a watch on Menjou’s
wrist. In order to establish with the
-audience Menjou’s insincerity while
making love to Miss Rich, the di-
rector had Menjou look at his wrist
watch in the midst of a love scene.
This is another big laugh and serves
to remind audiences that he is only
pretending regard for his visitors,
while momentarily expecting the
husband’s arrival.

—and these are but two of the
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Menjou Still at It
In “Kiss in the Dark”

DOLPHE MENJOU is still trif-
ling with the women and has
them crying for more in-his-latest

which “ he .is featured with Lillian
Rich and Aileen Prngle. it -
“A Kiss in the Dark,” a picturiza-
tion of the stage play by that name
by Frederick Lonsdale, is a smart
marriage comedy with Menjou in the
role of a gay philanderer, who knows
more about women than they know
about themselves. He is cast in the
role of Walter Grenham, engaged to

marry Janet Livingstone (Aileen
Pringle), who has accepted him
conditionally—that he forget all

about other women and settle down.

Menjou does quiet down a bit—
for a day or so, anyway—and then
Betty King comes in and ruins every-
thing. Betty is in love with her hus-
band, but sees no reason why she
cannot engage in a little innocent
flirtation with the personable Gren.
ham. Of course, King and Janet fly
off the handle, and for a time it
looks like the end of a happy domes-
tic life for the Kings and a case of
“nothing doing’’ for Grenham so far
as Janet is concerned.

But leave it to Menjou to wriggle
out of the precarious position Betty
places him in through her thought-
less attentions. Without batting an
eyelash he explains everything, goes
to Janet and—well, when Menjou
sets his mind on having something
that’s about all there is to it.

Here's as clean-cut a comedy of
smart society as ever came out of
a studio.

There’s a cast of prominent Broad-
way players appearing in support,

Aileen Pringle Has Fine

Role in New Paramount

Aileen Pringle, who has contribut-
ed a variety of outstanding charac-
terizations to the screen in the last
two years in such pictures as ‘‘The
Stranger’s Banquet,”” ‘““The Chris-
tian,”” ‘‘Souls for Sale,” ‘“‘In the Pal-
ace of the King,” ‘“My American
Wife,”” “The Tiger’s Claw,” “Don’t
Marry for Money,” ‘“‘Three Weeks”
and others, has a sympathetic role in
the new Paramount picture, “A Kiss
in the Dark,” coming to the
Theatre next........ , that is some-
thing a little different from her
most recent screen appearances.

In this newest Paramount produc-
tion, based on Frederick Lonsdale’s
stage ‘hit, ‘““Aren’'t We All,” Miss
Pringle is featured with Adolphe
Menjou and Lillian Rich in a roman-
tic light comedy laid in the tropical
beauties of Cuba and in New York.

Although the roles for which she
has become best known have been of
an exotic, colorful nature, Miss Prin-
gle made her cinema debut as an in-
genue.in “The Sport of Kings.”” And
it is because she does not wish to
become identified with any one type
of role that she bobbed her hair,
following the completion of ““A Kiss
in the Dark,” so that she may be
cast for fluffy, pleasant characters,
instead of being chosen for the rest
of her natural career to do the wick-
ed things usually assigned to the
actress with dark, long hair, who has
once successfully portrayed a home-
wrecker on the screen.

Kenneth MacKenna, last seen in
support of Bebe Daniels in ‘‘Miss
Bluebeard,” heads the cast of “A
Kiss in the Dark,” which was adapt-

ed for the screen by Townsend Mar-
tin. Frank Tuttle directed. %

in the picture, has this part. Never-
theless, Betty doesn’t see any reason
why she can’t pay a little attention
to other interesting men. She en-
gages in a flirtation with Grenham
that almost ends disastrously for
both parties concerned.

Most of the action, not to mention
comedy, of the picture takes place
when Betty becomes stranded with
Grenham in Havana, while the boat
with Janet and Johnny King aboard
pulls out for the States. Speaking
of embarrassing situations!

That night at Grenham’s, a Cuban
moon, soft music and the beautiful
Betty play havoc with Menjou, and
he indulges in a kiss in the dark.
Betty comes to her senses and hur-
ries back to her husband. Grenham
follows. There’s some tall explain-
ing to be done. Menjou confesses
everything — even the Kkiss in the
dark. His frankness completely wins
over Janet, and he succeeds in patch-
ing things up with the Kings.

Menjou’s every movie role seems
to be just about the last word in
screen philandering, so when we say
that he never had a part better suit-
ed to him than the character of Wal-
ter Grenham in “A Kiss in the Dark,”
you know what we mean.” '

Niow Diah tha Nasil B NaWilla
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“find” seen recently in ‘‘The Golden
Bed”, and Miss “Pringle, of ‘“Three
Weeks,” are both ideally cast.

Ann Pennington, of the ‘“‘Follies,”
Kitty Kelly, Herbert Marx, of the
Four Marx Brothers, and other Broad-
way celebrities play in support.

" (Review No. 2)

For years Janet Livingstone has
tried to reform Walter Grenham, an
amiable beau, whose weakness is
beautiful girls. Grenham vows eter-
nal fidelity if Janet will marry him,
and she is about to accept when one
of Grenham’'s “flames’” arrives on
the scene.

—and that’s how all the trouble
begins in “A Kiss in the Dark,” a
new Paramount picture, featuring
Adolphe Menjou, Lillian Rich and
Aileen Pringle, which opened a....
days’ run yesterday at the

“A Kiss in the Dark,” directed by
Frank Tuttle, is a picture version of
‘“Aren’'t We All,” the Frederick Lons-
dale stage play. Lillian Rich, as
Betty King, young, flirtatious mar-
ried woman, is the trouble-maker in
the picture. Although in love with
her husband, Betty rather delights
in toying with the hearts of other
men, but bumps up against a stum-
bling block when she sets out to add
Grenham to her list of conquests.
Grenham has quite a reputation as
a heart_breaker himself, and how he
shows Betty the error of her ways
and wins for himself the love of the
one woman of his heart is a series
of real laughs.

The revolver scene, where Kenneth
MacKenna, cast as Betty’s furious
husband, goes gunning for his un-
known rival, in reality Menjou, is a
Bure-enough ‘side-splitter, and audi-
ences wonder what is going to hap-
pen next when Betty and Grenham
are left in the lurch on the Ha-
vana dock, while the boat with Bet-
ty’s husband and Janet aboard leaves
for the States.

There’s plenty of Havana scenery
in this one, too—Morro castle, beau-
tiful roof gardens, the famous Hava-
na track and so on,

Besides MacKenna, others in the
strong supporting cast of the picture
include Ann Pennington and Doro-
thy Knapp, of “Follies!” fame, Kit-
ty Kelly, Herbert Marx, and Eden
Gray, all Broadway favorites.

If you want -to laugh and be en-
tertained, by all means see “A Kiss
in the Dark.”

Ann Pennington in Movie

Ann Pennington, of the Ziegfeld
Follies, who appeared in a house
party sequence in the Paramount
picture, “Manhandled,” starring Glo-
ria Swanson, has made another ven-
ture into the movies in “A Kiss in
the Dark,” also a Paramount, which
comes to the Ohisss s
..... next.

Adolphe Menjou, Lillian Rich and
Aileen Pringle are featured imn the
production, based on Frederick Lons-
dale’s stage play, ““Aren’t We All."”

Miss Pennington {s again an enter-
tainer at a house party in this pro-
duction. The feathers sure fly when
Kitty Kelly, of the ‘“Mary Jane Me-
Kane’ company, also in the cast of
“A Kiss in the Dark,” accuses Ann
of flirting with her man. The girls

go to it, and it’s real laugh.
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Colored Window Card

Extra Catchlines

He kissed her in the light,

And she screamed with all her might.
He kissed her in the dark,

And dead silence filled the park!

When it comes to kissing, do you
prefer light or dark?
See “A Kiss in the Dark.”

A merry matrimonial lark

Is our coming hit, “A Kiss in the
Parh — ~

As luscious as a dew-drenched peach—
As tingling as electricity—
As safe as T.N.T.—
“A KISS IN THE DARK!"”

Put the picture over the top by
putting posters over the town.
Here are real business-getters!




SET OF EIGHT COLORED LOBBY CARDS

Price List for Advertising Material

All these advertising aids can be secured from your Exchange. Send list of
what you want, with check or money order.

NOTE:—Owing to duty, additional transportation charges, etc., the prices
quoted below do not apply to Canada. G:t Canadian Price List from your Ex.

change.
For Outdoor Advertising Supplementary (Two Column) (Adv. Only).. .10
POSTERS Three COIMBAN . ....cvevecsssssacssscasssnss A5
Four Column (Adv. Only).................. 25 3
One Sheet (1A and 1B)...........000vvvnns $ .15 &
Three Sheet (3A and 3B)...............c000 45 FOR GENERAL EXPLOITATION
Six Sheet (BA). ... ... ivveetenrvinsnscanons a5
Twenty-four Sheet (24A).................. 240 | GILT-EDGED FRAMES, (Size 17 x43 in.).. 1.50
PHOTOS FOR YOUR LOBBY Inse rds (14 x 36 in. to fit above)....... 25
22X 28 (COIOFEA) oo vveennrnnsnnonsnnanns 40 | 22x Gt YRS V5 s se e e vy 1.50
. 4S ¢ Eight (Colored) 80 Heralds, per thousand..................... 3.00 i
11x 14 Set of Hight (Calored) ... .oieoe-oss : Cross Word Pussle Books, Each............ .08 ;
For Newspaper Ads WISMOW ORYE i (cooivevieisninaresevsssassase 07 "
_ANVERMISING CUTE - : LD

- e ADBUUNCCMTCHT SIMEE . ... vineinansaasnnean A8
.35 | Publicity Photos, Each.................... 10

Two Column

.85
Supplementary (Two Column) 25 | Trailers—National Screen Service

MATS, ADVERTISING, PRODUCTION, ETC. 126 W. 46th St., New York City
Ome COIMMR ........cccoovieivieinnnnnnn, 05 845 So. Wabash Ave., Chicago, IIL
Twe Colummn ..............c.ooiiiiiiiiiin, 8 .10 917 So. Olive Street, Los Angeles, Cal.

Press Books and Music Cues are gratis.

Don’t keep the pictures you run
a secret. There’s cash in the
flash of peppy Paramount paper!

One Sheet Poster 14

Colored Lobby Card (22" x 28") Six SHeet Poste

Three Sheet Poster 3A4 Twenty-four t Pos
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Colored Window Card

He kissed her in the light,

And she screamed with all her might.
He kissed her in the dark,

And dead silence filled the park!

When it comes to kissing, do you

prefer light or dark?
See “A Kiss in the Dark.”

A merry matrimonial lark
Is our coming hit, “A Kiss in the

Dark.”

As luscious as a dew-drenched peach—
As tingling as electricity—
As safe as T.N.T.—
“A KISS IN THE DARK!”

Put the picture over the top by
putting posters over the town.
Here are real business-getters!

Announcement Slide

One Sheet Poster 1B

Three Sheet Poster 3B




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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National Audio-Visual Conservation Center
The Library of Congress



